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BUYER'S GUIDE: LIGHTING
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LIGHT AND SHADOW

In this month's Buyer's Guide we focus on lighting and the range of products available for video productions. There’s a lighting option for you whether you're equipping
an entire studio and need a diverse set of products, working as a one-man-band and want lightweight, compact portability, or shooting on location and require the

flexibility to work in mixed-light conditions.
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TURTLE ENTERTAINMENT DE
STUDIO WITH DRACAST

I

LIVERS

could afford. | thought it too
good to be true so | called up
and asked to test their light.
It took me about five minutes
in a dark room to realize |
would be lighting my entire
set with their well built, well
equipped and amazingly
white lights.

| was able to build the
ultimate portable interview
kit for my ENG team, which
includes the LED1000 spot,
LED1oo0 flood and two
LED500 spots. This kit

BY SHAWN HENDRIX
means we never need to worry about
stringing out power cables and looking
for outlets.

In building my primary kit, | chose
a FresnellD00 for the primary key
light. The light is so easy to shape and
lets me keep the light where | want
it. The two fill lights are LED2000s,
which give off such a nice soft fill
The hair lights are two LED1000 spots.
For my secondary set, which is much
smaller, | selected two LED2000 spots
for key and two LED1000 spots for
separation.

Shawn Hendrix is executive

When | was tasked with lighting my  offerings from Dracast, which claimed — makes for amazing looking footage producer at Turtle Entertainment
new production studio, | looked at  to have 95 CRI LED lights at a price |  every time. The V mount plate America—ESL.

PHOTO BY PETER KRAMER/NBC

For Mariah Carey's recent
performance on NBC's Today,
lighting designer Peter
Greenbaum experimented for
the first time with CHAUVET
Professional’s Nexus 4x4 LED
panels. Marking the start of
the Toyota Concert Series
on Today, the Mariah Carey
performance took place out-
doors at the Today plaza in

CHAUVET NEXUS PERFORMS AT TODAY CONCERTS

Rockefeller Center. This envi-
ronment, with its high level
of ambient light, made the
intense brightness and vivid
color rendering of the Nexus
panels important.

“| was very pleased with
the Nexus panels’ says
Greenbaum, who ran 12 of
the units across the outdoor
stage. "l think they look great
on air. We will be featuring
them in most of our summer
concerts. As a set element,
the Nexus panels give me
one more tool for creating
fun and exciting looks, not to
mention that they give the
camera more focal points for
composing better shots”
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FIILEX LIGHTS FILL YOU OR A LOVED ONE

Directed by Matt Mercer, the indepen-
dent film You or a Loved One was shot
by cinematographer Patrick McGinley,
who relied solely Fiilex P360 lights.
"We had eight of them! McGinley
explains. "Typically we keyed with
just one, most often a bounce light. |
would add a second light if | wanted

to accent something and we did a lot
of bouncing with the [P360's| umbrella
adapter. Once | discovered how nice
that was on close-ups, it became my
go-to thing, bringing the umbrella in
close for anice, big, soft look.

“| used the softbox that comes in
the kit as well! the cinematographer

continues. “We used a China ball with
two P360s—one through each hole
with the dome diffusers. That gave
us a powerful, bright, soft light. The
quality of the light it put out was
great”

McGinley notes that because the
film was shot in many mixed-light

locations, “Fiilex came in very handy
with being able to change the color on
the fly. | didn't have to hang gels if the
scene felt like it needed a little warmth
toit.| couldjust dialin the lights a little
bit. The lighting in the movie is very
natural looking and complements the
existing light”

g/e’é

KINO FLO

Lighting Systems

2840 North Hollywood Way, Burbank, CA USA

e come to expect from Kino Flo:

& Match® light quality (CRI 95). The Celeb 200

3 light from 2700 fo 5500 Kelvin and presefs

mable settings. Light levels do not change when

ing Kelvin settings. The Celeb also includes full range

mming without color shift. Iis low energy profile, Universal
100-240VAC input and 24VDC operation make the Celeb a
welcome addition to Kino Flo's line of lighting instruments for any
professional lighting application on location or in the studio.

Voice + 1 818 767 6528

www.kinoflo.com

Fox + 1 818 767 7517
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HIVE LIGHTING SHINES ON KELLY & CAL

When faced with a 20-day shooting
schedule for the independent film
Kelly & Cal, which stars Juliette Lewis
and Cybill Shepherd, director of pho-
tography Philip Lott knew he needed
areliable lighting package. He says, “If
| was doing anything other than shoot-
ing while on set, | was taking away
time from the good stuff: the perfor-
mances.

He turned to Hive Lighting's plasma
technology, employing the company's
Killer Maxi, two Wasp PARs and two
Drone kits retrofitted in ETC Source
Four fixtures. Hive's lights, which offer
high output with a low power draw,
allowed Lott and his crew to often forgo
running distribution boxes. Instead,
they were able to use house power,
shoot and move on to the next scene.

[t addition to the Hive products
time-saving features, Lott was

impressed with the plasma lights'
color quality. He found their output
to be consistent, and it reacted well
with skin tones. He notes, “We felt the
Hive Wasp created a gorgeous, natural
look with Juliette's skin, so we used the
lamp as a soft key!

Lott also had success mixing
Hive's products with traditional 6K
and 4K Cine PARs, natural light and
practicals: “They blended beautifully
together. Hive came in particularly
handy when we needed something to
match sunlight”

i

Juliette Lewis and Jonny
Weston in Kelly & Cal

For the second season of BBC's In
the Flesh, director of photography
Dale McCready turned to Rotolight's
Anova Bi-Color v2 LED floodlights.
McCready considers the Anava lamp
"a nice punchy, lightweight, round LED
panel with unique flower-like barn-
doors. It dims, is adjustable in color
temperature and has a digital readout.
It also contains a Wi-Fi chip to create
its own network, which you can access
through the Rotolight Magic Eye app.
“For In The Flesh, the Anova fits in
beautifully for nearly every interior
setup I've done” the cinematographer
continues. “It's not ‘that tricky LED
lamp for last-minute eye lights!
Instead, it's the go-to lamp for nearly
every setup. It fits in with the 650s, it
fits in with the HMIs, it fits in with the
Kino Flos. | measured on my Sekonic
color meter early on and found it to
be very neutral in terms of green/

Luke Newberry as Partially Deceased Syndrome sufferer Kieren Walker in In the Flesh

magenta cast. It's quick to adjust, and
if | can't reach the control on the back,

then | can use the iPhone app to tweak
it from near the camera’

Visit Dale McCready's blog at
www.dmc.tumblir.com.
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SETLA IMPROVES LOCATION SHOOT S WITH ZYLIGHTF8

A trained paramedic, Thaddeus Setla
travels the world visiting health care
providers to produce Code STEMI,
an online documentary series (http://
CodeSTEML.tv). With his industry
knowledge, Setla can ask pertinent
questions to help EMS professionals
share stories and procedures in an
effort to improve patient care.

Performance and flexibility are
vital in the field, says Setla, who shoots
with two Sony PMW-F5 CineAlta 4K
cameras and Zylight F8 LED Fresnels.
The 5600° K lights have been
particularly effective when shooting
scenes in the ER, where the installed
fluorescent lighting adds a green tint
to skin tones. Setla is able to bounce
light from the F8 and get “beautiful”
skin tones. “The output of the F8 is
invaluable,” he says. “It handles better
than anything else I've ever had”

The success of his recent shoots
prompted Setla to purchase Zylight's

et oBuses Zylight F8 LED Fresnels to
p WMM&S i anllne Eaanentary series.

IS3c, a large panel cyclorama and  background color wash light or a wide
beauty light that can serve as a softlight.

LITEPANELS
ASTRA 1X1BI-COLOR LED PANEL

Following the Litepanels
tradition of a 1 square foot
form factor, the ASTRA
1x1 Bi-Color features
user-selectable active or
passive cooling modes:
passive cooling mode pro-
vides completely silent
operation, while active
cooling provides double
the light output and uses
the ultra-quiet fan module.
The fixture's tunable bi-
color output allows users
to adjust color from day-
light to tungsten as need-
ed. The high-CRI LEDs are
formulated to deliver con-
sistently accurate color temperatures and visually pleasing color reproduc-
tion. Tightly binned LEDs and fine-tuned optics provide the ASTRA 1x1 with
higher intensity, a longer throw, and a wider effective beam spread than the
company’s original 1x1 fixture. www.litepanels.com

ARRI
L5 LED FRESNEL

The compact and lightweight L5, H
the newest member of ARRIl's
L-Series, is an LED Fresnel with
CCT tuneability and color selection.
The L5isapproximately 45 percent
brighter than a 300W tungsten
Fresnel but consumes only
115W.When compared to the L7,
the L5is half the weight and size
but retains features from
the L7 including tuneability
from 2,800° K to 10,000° K,
green/magenta correction,
hue selection, saturation con-
trol, and onboard DMX for com-
munication with third-party con-
trol products. New features available
on the L5 include a PowerCON power
connector and an onboard battery input
that permits industry-standard batteries
to power the L5 without any sacrifice in terms of features or light output.
www.arri.com/lighting/
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KINO FLO >
CELEB 400 DMX LED

The Celeb 400 DMX LED is one of the largest LED soft lights available, measuring 45" x 14" It generates a
soft, broad wraparound light (CRI 95) and produces color faithfully. The Celeb features dial-in white light
from 2,700° K ta 5,500° K, five color temperature presets with programmable settings, and full-range dim-
ming without flicker or color shift. The all-in-one metal alloy fixture includes onboard and DMX dimming
and runs universally at 100-240V AC
or 24V DC. The Celeb 400 comes com-
plete with molded accessory holders,
removable gel frame and honeycomb
louver and is available in three styles:
center mount, yoke mount and pole-op.
kinoflo.com

COMPLETE CASE SOLUTIONS

AL AND OuT.

- Custom cut PE foam fits the Sony
FDR-AX1 as well as the PXW-Z2100,
HXR-NX3, HXR-NX5U and the
HDR-AX2000

-Room for camera, batteries, memory
cards and other accessories

- Pull handle and Built-in wheels
-Patented Trigger Release Latches

- Watertight, Lighlweight
and Dustproof

-Lifetime Warranty

3i-=201510 A X1

Product

o | Wt.
15.8lbs.
g 7.17kg.
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LOWEL PRIME LOCATION
LED

With high output spread over a
50-degree beam angle, this 1x1 LED
panel features a rugged housing and
an IP rating of 65, meaning that Prime
Location LEDs are suitable for use in
rain and sand or dust storms. Its AC
connections use Powercan AC bridging
between fixtures to reduce the need
for multiple AC outlets. Prime Location
LEDs come with a choice of V-lock
or Anton/Bauer Gold Mount battery
plates for DC operation. The lights are
available in high-CRI daylight, tungsten
and bi-color models, and are dimmable

S5rel

Iseries

iSeries Waterproof Case with

i i ir li i i custom PE foam designed B A
without color shift. Their light diffusion ¥ foan deh
front plece greatly reduces LED multi- cameras

shadow. www.lowel.com
For more info go to www.skbcases.com/ProAv




